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The creative output of Anthony R. Green (composer, performer, 
social justice artist) includes musical and visual creations, 
interpretations of original works or works in the repertoire, 
collaborations, educational outreach, and more. Behind all of his 
artistic endeavors are the ideals of equality and freedom, which 
manifest themselves in diverse ways in a composition, a 
performance, a collaboration, or social justice work. 
 
His works have been presented in over 20 countries by Gabriela 
Díaz (violin), Wendy Richman (viola), Ashleigh Gordon (viola), 
Gregory Williams (viola), Hayk Melikyan (piano), Eunmi Ko 
(piano), Amanda DeBoer Bartlett (soprano), ALEA III (conducted 
by Gunther Schuller), The Playground Ensemble, Transient 
Canvas, Ossia New Music Ensemble, Access Contemporary Music, 
counter) induction, BLY, NOISE-BRIDGE, Tenth Intervention, 
Chartreuse, and Alarm Will Sound, to name a few. He has received 
commissions from Community Music Works, Make Music Boston, 
Celebrity Series Boston, the Robert McCormick Percussion Group, 
with residencies at the Kimmel Harding Nelson Center for the Arts 
(NE), Virginia Center for the Creative Arts, Escape to Create (FL), 
Visby International Centre for Composers (Sweden), Space/Time 
(Scotland), atelier:performance (Germany), and the Bemis Center 
for Contemporary Arts (NE).  

 
Through music and entrepreneurship, Green comments on many issues related to social justice, including 
immigration (Earned - narrator & double string quartet), civil rights (Dona Nobis Veritatem - soprano, viola, & 
piano), the historical links between slavery and current racial injustice in the US (Oh, Freedom! - spoken word, 
voice, flute, viola, cello; Almost Over - sax quartet), the contributions of targeted and/or minority groups to 
humanity (A Single Voice: Solitary, Unified - solo alto sax & fixed media), and more. His ongoing opera-
project Alex in Transition highlights the life of Alex - a trans woman - and her journey to truth and authentic 
living. This opera has been featured in the Ft. Worth Opera Frontiers Festival, presented by New Fangled 
Opera and One Ounce Opera, and performed in a concert production at the Israel Conservatory of Music in Tel 
Aviv. Green’s most important social justice work has been with Castle of our Skins, a concert and education 
series organization dedicated to celebrating Black artistry through music. Co-founder, associate artistic 
director, and composer-in-residence, his work with Castle of our Skins has included concert/workshop curation 
and development, community outreach, lecturing about the history and politics concerning Black composers of 
Classical music, and more.  
 
His main composition teachers have been Theodore Antoniou, Lee Hyla, and Robert Cogan, and in 
masterclasses with Laura Schwendinger, Paquito D’Rivera, and the JACK Quartet. His solo and collaborative 
work has been recognized by grants from Meet the Composer, the Argosy Foundation, New Music USA, and 
the American Composers Forum as a McKnight Visiting Composer. He is currently a fellow at the Berlin 
University of the Arts. 

Composer	at	Work	(2017)	
Photo	by	Colin	Conses		
 



 

 

Thursday, September 17, 7:00pm 
CONCERT 1 

 
Conveyance ........................................................................................................... Daniel Adams 

Trevor Davis, bass clarinet 
Scot Humes, bass clarinet 

Richard Seiler, piano 
 

The title of Conveyance is based on the role of the piano in relation to the two bass clarinets, which is to 
“convey” musical ideas between the two instruments. Accordingly, the piano functions as a co-equal 
musical participant rather than an instrument limited to accompaniment. In some passages, the piano 
part includes harmonic sonorities that are restated melodically by the clarinets. The piano also serves to 
fortify the upper pitch spectrum, notwithstanding a few altissimo notes in the bass clarinet parts. 
 
Although pitch is important factor in the process of conveyance, other musical elements such as rhythm, 
texture, register, and timbre are also essential components of this process. Extended performance 
techniques in the bass clarinet parts include multiphonics, rhythmic articulation within sustained notes, 
percussive key clicks, tongue slaps, and alternate fingerings.  
    
The piece begins with the instruments entering one at a time, beginning with bass clarinet one, in an 
overlapping texture. As the piece develops, ideas are passed rapidly between the instruments until a 
climatic point is reached in which the three instruments become completely independent of each other 
in a complex texture that is followed by a transition to the coda. 
 
 
Less  ..................................................................................................................... Alejandro Rutty   

I. Surgical Dreams  
II. Cadenza  
III. Meditation 

Greg Lyons, Mel Mobley, Brett Dietz, Oliver Molina – percussion 
 

Composing is the art of limiting infinity: out of all possible sounds and sound combinations, choosing 
just some. As such, the act of composing is the story of a loss. That loss -or wound- where all other 
possible sound worlds are abandoned, is narrower and deeper for me in "Less". Here, the music is fewer 
things, but it lets me in to deeper worlds. 
 
 
Ars Moriendi ................................................................................................................ Jack Wilds 

James Boldin, horn 
 

Ars moriendi, the art of dying, is a term that refers to texts that instruct the reader on how to die well. 
Texts and art on the subject of death used to be common and were meant to remind the viewer, or in 
this case the 
listener, that it is an eventuality for us all. It must be reckoned with. My piece is a response to two texts 
with widely differing outlooks on the subject. The first movement is based on a haiku by Kiba, a poet 
from 19th century Japan. 
 

I. A drop of dew grown heavy at the leaf tip 
   My old body 
   A drop of dew grown 
   Heavy at the leaf tip 

 



 

 

The second is based on a quote attributed to Jack London, an American author working around the turn 
of the 20th century, who died suddenly at the age of 40. 
 

II. A Superb Meteor 
     I would rather be ashes than dust! 
     I would rather that my spark should burn out in a brilliant blaze 

       than it should be stifled by dry-rot. 
     I would rather be a superb meteor, every atom of me in 
     magnificent glow, than a sleepy and permanent planet. 
     The function of man is to live, not to exist. 
     I shall not waste my days trying to prolong them. 
     I shall use my time. 

 
 
 
Der Baum ............................................................................................................ Matthew Briggs 

Joann Martinson-Davis, soprano 
Justin Havard, piano 

 
In finding the right poem to set, I immediately fell in love with the contrast of the literal and figurative in 
Der Baum. Its representation of the cycle of life, and our connection with nature promptly drew me in. Its 
structure also struck me as very interesting, and I instantly saw musical possibilities in the interjections 
of "wie wir" ("as we," or "like us"). Because this poem uses nature as a metaphorical tool, I decided to 
make use of the harmonic series, a natural phenomenon also seen in overtones - a clear iteration of this 
begins the piece. The first half of the piece explores the harmonic series, as well as a new texture 
depicting the heavens and stars. The second half of the piece takes a more fervent tone in anticipation 
of the last line: a foreshadowing of the cycle of life. I interpret this as a call to humility, a call that must be 
urgently implemented. 
 

Der Baum - Johannes Linke (1934)  The Tree 
Aus Erde bist du auferbaut,   From the Earth you will rise anew,  
wie wir.      as we. 
Vom Himmel wird dein Haupt umblaut,   From the heavens your roots imbued, 
von Gottes Sternen nachts dein Laub betaut. from God's stars nightly your leaves bedewed. 
Du hast dich in den Grund versenkt,   Deep into the ground you have gone, 
wie wir.       as we; 
Vom Heimatsbrunn wirst du getränkt,   From the native spring you will have drawn, 
vom Lichte wird dein Wuchs emporgelenkt.  your stature pulled upward by the dawn. 
Du zeitigst Früchte groß und klein,   You bear fruit in forms aplenty, 
wie wir;      as we; 
wirfst Samen in die Erde ein    Into the Earth you throw your seeds 
un wirst am Ende selber Erde sein.   and will in the end that same Earth be. 
 

 
 
In the Middle of the Room ........................................................ Elisabeth Blair and Jeff Morris 

Digital media 
 

The lyrical content was inspired by Elisabeth’s friendship with an extraordinary woman who, sadly, 
passed away soon after this performance. This is not a meditation upon one person, but rather on 
humanity and one’s inner voices. 
 

 



 

 

Friday, September 18, 7:00pm 
CONCERT 2 

 
 
Passing Fancies (in 7 movements) ....................................................................... Allen Molineux  

Greg Lyons, marimba 
 

While I have written a number of compositions that included a marimba part, I recently realized I had 
never composed a solo work for it. So I decided to write some fancies. In other words, pieces that are 
free in design. It is a set of seven miniatures that move through various techniques and moods. 
 
 
 
Break Out for solo trumpet and electronics ................................................... Matthew Bardin 

Eric Siereveld, trumpet 
 

This work, at approximately 6-7 minutes in duration, is intended to serve as a commentary and 
interpretation of performance anxiety. In order to represent this, I utilize Ableton Live in order to create 
and loop samples of the performer playing their notated material through various times during the first 
several minutes of the piece. I then have the performer play back the recordings with slight electronic 
processing, which begin to gradually conflicts and obstructs the performer as the material keeps 
returning and repeating. This effect is intended to represent the performer being overwhelmed by their 
anxiety, fear of possible mistakes, and resultant hesitancy, where they ultimately break through the 
cacophony of their own creation and complete their performance with confidence. Sometimes we end 
up being our own biggest obstacle. 
 
 
 
Void for percussion and piano ............................................................................... Connor Gibbs 

Mitchell Mobley, percussion 
Mel Mobley, piano 

 
Void imagines a plane of existence where life has never been known to thrive, but simply pass through 
i.e. Limbo or Purgatory. This place is dark and mysterious; this work imagines this place with loose, 
colorful textures and timbres. This aesthetic is not particularly new, so this piece intends not to carry on 
too long or wallow in itself, but instead to strike wonderment in a listener for a short time. 
 
 
 
For Whom the Dog Tolls A 10-minute opera for soprano, piano, duck call, and whistle ................... Ashi Day 

Claire Vangelisti, soprano 
Richard Seiler, piano 

 
“For Whom the Dog Tolls” depicts a day-in-the-life of the unique, adorable, and devious hunting dog, 
the Nova Scotia Duck Tolling Retriever. This breed was developed to mimic a natural behavior in foxes: 
playful shore-side movements spark curiosity in swimming ducks, luring them closer until they can be 
caught in large numbers. It is a tale of deception, entrapment, and murder.  The piece gives sopranos an 
opportunity to play a bold, joyful character who wins at every turn, enjoy dogs’ joix de vivre, and subtly 
explore the question of who gets to move freely through this world. 

 



 

 

Saturday, September 19, 7:00pm 
CONCERT 3 

 
Petals ........................................................................................................ Joao Pedro Olivereira  

Digital media 
 

Petals is a video about flowers, petals and stems, viewed as abstract graphical representations. 
 
 
 
Three Heine Songs  ................................................................................................... Uri Netanel 

Nancy Carey, soprano 
Scot Humes, clarinet 
Justin Havard, piano 

 
I set the first two of these songs to music in 2003 using as their text the Hebrew translations mentioned 
above. After adding the third song to this small cycle, which is in English, I decided to provide the first 
two with my own English translation. The musical style of the first two utilizes 20th century idioms in my 
way in order for me to relate expressively to the text and to interpret its explicit and implicit anger and 
complaints. I composed the third song in 2018 and it inspired me to use a more romantic-19th century 
idiom to relate to the cute stories of children told in it, remaining naive to the end and ending the cycle 
on an optimistic note. 
 
I - The Accusing Voice (Eng Trans.- Uri Netanel from Hebrew trans. - Shlomo Tanai) 

In logic's court your trial is done  
And innocent is the outcome 
"Not guilty" is the final rule 
Of any action, bad or cruel 

 
Speechless you are while I am burning with that fire 
Which you did not ignite  
Oh, my madness-fire eats me up! 

 
You haven't fanned the flame 
It's me 
I am obsessed with my complaints! 

 
In my dreams 
Every night, you see, 
My inner voice begins to cry 
That you brought havoc to my life. 
That you brought havoc to my life. 

 
Although this voice has numerous proofs 
And loads of documents and more 
When morning comes they go away 
To dreams they vanish, disappear. 

 
And all that's left 
That's covered up 
What's hidden in my memory — 
Is just this one and only thought: 
That you brought ruin to my life. 



 

 

II - The Time has Come (Translated to English by Uri Netanel from the Hebrew translation by Rachel Blovstein) 
It's time to shake off 
It is time to release 
This soul-disturbing madness. 
The game we played with the fool on the stage  
Propped up excessively long. 

 
Spectacular garments on stage and their colors 
My jacket was embroidered with gold 
I felt I was privileged to be on that stage 
My feelings were exalted and sublime. 

 
The end came by surprise.  
Lights faded away, 
Enchantment evaded to nil 
So why is this heart ache still wounding my soul? 
The play and its acts are all gone… 

 
Ah! My God, How could I guess 
The fate of my destiny -  
Playing the agonizing contender 
With Death in my very own heart! 

 
 
III - The Return Home (Translated to English by A.S. Kline) 

My child, we were just children,   We asked how she was feeling, 
Two happy kids, that’s all:    Politely and with care: 
We crept into the henhouse,   Since then we’ve said the same 
And hid there in the straw.    To many an ancient fur. 

 
We crowed like the cockerel,   We often sat there chatting, 
And all the passers-by –    Sensibly, as folks do, 
Thought our: ‘Cock-a-doodle-doo!’   Complaining how much better 
Was the real cockerel’s cry.   It was in our day too: 

 
We papered over the boxes   How love and faith and loyalty 
We found around the yard,    Have vanished from the earth, 
And we lived there together   How dear the coffee is now, 
In our elegant house of card.   How hard to garner wealth!…. 

 
The neighbour’s cat, the old one,   They’re gone our games as children, 
She often came for tea:    Everything goes, we see – 
We paid her our respects, then,   Wealth and Earth and ages, 
I bowed and you curtseyed.   Faith, love and loyalty. 

 
 
 
Anthrophony ............................................................................................................... James May 

Greg Lyons, Mel Mobley, Mitchell Mobley – percussion 
 

Anthrophony (n.) – human noises.  
This piece was inspired by the foundational work of Bernie Krause in acoustic ecology. Acoustic ecology 
is the study of sound in nature, often with practical applications. In his TedTalk, Krause gives illustrative 
examples of how visual analysis of an ecosystem or habitat can often misdiagnose a natural problem; 



 

 

recordings of a bird population, for instance, more reliably indicate wildlife health than simply looking for 
visual signs of birdlife.  
 
What is fundamentally at stake in acoustic ecology is an acknowledgement of the important role sound 
plays in the natural world and, more concerningly, how foreign manipulation of an environment (sonic or 
otherwise), soundscape, and ecosystem health intertwine.  
 
Because this field deals itself with sound, there are a number of ways it can be represented in a musical 
piece. However, what was important to me about this is how sonically interactive and responsive nature 
is, especially in comparison to our human tendency to focus on visual information. We may take it for 
granted, but the rhythmic, melodic, timbral, and textural interplay of the sounds of a park are 
extraordinarily intricate by any musical standards.  
 
anthrophony thus asks performers to bring themselves into this sonically interactive space by 
improvising the piece themselves, going so far as choosing what instruments they use. I provide 
graphics, some notation, and occasional text in order to suggest a sound world — the performers must 
then interact with and listen to one another to generate the piece. Further, there are a number of sonic 
cues that directly mirror the kind of aural information exchange measured by Krause in his work. While 
not attempting to directly mimic nature, the performers generate a meditative, complex soundscape that 
reflects the way that sound exists and interacts in our world. 
 
 
 
Circadian Rhythms .............................................................................................. Nathan Scalise 

Trevor Davis, clarinet 
Greg Lyons, percussion 

 
I. Morning Song for Bass Clarinet 
II. Afternoon Blues for Bb Clarinet 
III. Night Dance for Alto Saxophone 

 
Circadian Rhythms draws on the way that human voices and moods shift over the course of the day. 
Each movement is written for a different reed instrument, and has a distinct personality derived in part 
from the ways I tend to feel at certain times of the day. 
 
 
 
Feathers ................................................................................................................. Kari Besharse 

Indeterminate instrumentation 
James Boldin, horn     Paul Christopher, cello     Steven Cunningham, trumpet 

Mel Mobley, percussion     Mitchell Mobley, percussion 
 

In the Anthropocene, humans are shaping the environment in unprecedented ways; altering landscapes 
through deforestation, mining, farming and wall building. We have altered the balance of eco-systems 
for our own benefit and have irreparably changed the ways our animal brethren live. We are headed for 
another mass extinction event, not seen on this scale since the dinosaurs died due to the meteor impact. 
This time, animal species (some estimates are up to 2/3 of the species on the planet) are expected to die 
off due to human activity. Many animal species are in decline, but in this piece, I wanted to think 
specifically about birds. I want to address the fact that so much of what we find beautiful and marvel at 
in nature is in decline. Birds, for example. We are ignoring how much our own actions are affecting the 
objects of our wonderment. 
 


